





























A 5: Bodeniibungen

Meas.1l:
Meas.2:

Meas.3:
Meas.4:

Comnment:
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Retention of arm directions in relation to
torso tilts;valid for one movement only.

¢ to stress the immobility of the thigh
while turning.
Fixed touch,valid until cancelled.
Sliding grasp,maintained until touch fixed
(Meas 5).

This follows the current rules.

A 6: Ziillig Ubungen

Ex.5:
Meas.1:

Meas.2:

Comment:

Ex.5a:

Comment:

Frictionless turn plus undeviated left leg
gesture.

o To maintain the compass direction of the
left arm while twisting the torso.

o Retentions of the lower arms while moving
the upper arms.The body retention is repeated
with each new movement.

- Frictionless turn.

This follows the current rules.Perhaps the
"undeviated" left leg gesture is not
necessary.In this instance an ordinary gesture
would have been sufficient.

Amalgamated + frictionless turn;"Undeviated"
gestures.
o for palm facing.

Is this undeviated gesture of the left leg
really feasible?A low (even undeviated)
gesture would be more convincing.

The retention above the palm facing is perhaps
not needed (as well as the indication
itself,because of the inward rotations of the
arms).Ilt may have been added because of the
rapidity of this "event".
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A 7: LZillig ﬁbungen

Ex.5b: Frictionless and amalgamated turn.
Ex.5c: Undeviated gestures + amalgamated turns.
Comment: - -

A 8: "Exercises au Sol"

Ex.27: Contact fixed

Comment: - -

Ex.28,30: Body retentions applied to flexions of the
ankles.

Spot retentions applied to grasps.

Comment: The placement of o applied to these ankle
flexions is not correct.These retention signs
should have been written right above the
flexing indication.These retentions are valid
until cancelled,according to the
rules discussed above (p.6).
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Notes to LAB examples "B":

B 1: "Negro Spirituals". H.Tamiris

Meas.12:

Comment:

Meas.17:

Comment:

Meas.13:

Comment :

Meas.l4:

Comment:

Meas.16,17:

Comment:

The o is used here because of LAB's rule:
"palm facing is automatically cancelled with
the next arm movement"”.Therefore o has to be
added if the palm facing is maintained over
several gestures.

o applied to directions refers to a "fixed
angle" (p.2).Here no angle has to be fixed,
hence no o would be needed.

The result of the leading bow is held until
cancelled.

It follows the current rule.

the © is put as a "reminder" outside the
staff.

This retention sign is out of context,where
there is no relation to space,nor to time
indications.

The © are repeated to stress the hand posit-
ions being fixed,while flexing the arms.They
are used here as reminders.

There is no directional change of arm direct-
ion,which could modify the hand direction
(p.2).These retention signs are useless here,
following the basic definition of ¢ (p.8),but
necessary,following the LAB statement quoted on
p.8.

Frictionless turns.

The ¢ should modify the rotational state of
the right leg,but probably passing only in
these instances,if one refers back and further
to the score.



B 2: "Going",

Comment:
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M.Scott

At the very beginning of the page:

o is used above the rotation of the
legs,trunk tilt,head facing,head shift as
reminders.

o is used above contact bow to fix a relat-
ionship.

0 is correctly used according to the out-
lined rules (p.2-7),0only above the contact bow,
which maintains the relationships.In the other
cases,the hold signs do not function:there is
no change,which could alter the acquired
position.

B 3: 116 Modern Dance Classroom Combinations R.Cook

Ex.59D:

Comment:

Ex.60:

Comment :

Ex.61:

Comment :

o]
X is the LAB way of avoiding the repetition
of arm flexions/extensions(p.6).

This usage breaks the concept of a directional
indication into: Direction and flexion as
separate issues.The bodily action of flexing is
emphasised.

Lo . (o]
e instead of e probably?

Can the centre of gravity have here a space
retention? This is highly questionable.

o
¢ Is the LAB's way of avoiding the repetition
of a o (p.9).

This is an application of o which applies
to the 4+ analysis and does not refer to +,to
which ¢ primarily belongs.This is an example
of a "double security pause" which goes against
the meaning of each of the retention signs.
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B 4: "Negro Spirituals”. H.Tamiris

(8]
Meas.2-3: ( which has been already quoted in Ex.B2.
O which has been already quoted in Ex.B3.
Comment: Is there really time to keep the displacement

caused by the leading action,if this is immed-
iately followed up by another main action?

Meas 7: The indication of a palm facing fixed,already
quoted in Ex.Bl.

B 5: Cecchetti Ballet Syllabus

2nd Ex/Meas.4: © Space retentions for upper torso and head
tilts while turning.

Comment: This follows the current rule.

2nd Ex/Meas.6: The same as above.

Comment: In this case the introduction of ¢ would have

perhaps been more suitable,allowing the con-
tinuity of the action to be written.

B 6: "Two Ecstatic Themes". D.Humphrey

Meas.14: use of o : the arms follow the body tilt,
according to the current rule.

Meas.14,15,18,20,21,22: .
Use of ¢ following A.H. statement p.269:
"The torso carries the limbs with it....if a
limb is to remain in its previously established
direction,a space hold must be written..”

Comment : The basic reference of the notation system is
+ .However at the end of meas.23, o is
used according to the current rule,in other
instances,the notator follows the 4
reference implicitly.

In A.H. p.269,it is stated:"if a torso tilt
occurs,the torso carries the limbs with it,a
body hold is not needed,but is added as a
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reminder".It appears that in this score,the
use of © and ¢ are in direct opposition
to the KIN's school:

In meas.14+17 o could be avoided in LAB,but
they are necessary in KIN.

In meas.15,20,21,22, o are not necessary in
KIN,but are put in LAB.

B 7: 116 Modern Dance Classroom Combinations R.Cook

Ex.113, meas.l and 2: Frictionless turns

Comment:

Ex.113 meas.3:

Comment:

Ex.113 Meas.6:

Comment :

Ex.114 Meas.l1:

The left leg is already rotated outward up to
90°.1It is questionable whether the first turn
can be frictionless?

o
® 1is LAB's way of avoiding repetition of ¢
See Ex.B3.
¢ are used according to the rules

o are put as reminders.

are these body holds necessary?There is no
change whatsoever,neither following <+
analysis, nor <4 analysis!

O Arm retentions used as "reminders" in LAB.

Meas.4: S See Ex.B3.

Comment : If in meas.1 o 1is necessary for the right arm
according to the rule where an "angle has to be
fixed", o 1is not necessary for the left arm,
because no angle has to be fizxed.

Ex.B 8: "Auréole". P.Taylor

Meas.2: Use of o 1in conjunction with tilts of torso.

Comment:

Here the o is placed at the moment of
effect (see KIN),which is rather unusual in
LAB.It is valid until cancelled (LAB),as
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opposed to KIN,where it should be repeated with
each new torso tilt.Furthermore,a body hold is
also missing in the palm facing.

In the 3rd meas.the same indication of palm
facing has to be repeated because in LAB the
palm facing is automatically cancelled (See
Meas.2).In KIN a cancellation sign would have
been added next to each low arm movement.
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CONCLUSION 1II.

If one analyses the way in which the different types of
retentions have been applied by the notators through these
ezxamples taken from scores,and exercises of different kinds,it
appears that:

Because Kin rules follow strictly the 4+ analysis all the
way through all instances of application of retention types,it
allows an easy,consistent use of these holds.It avoids misunder-
standings,hesitations, insecurity.

On the other hand, LAB rules are geared either by the 4
analysis or by the 4+ analysis depending on the kind of movement
involved.A.Hutchinson says in her book: "... o 1is the basic
retention sign”"....(p.247).1It becomes a strong,significant sign
in itself,in opposition to KIN's approach,where the body hold is
an aid in particular instances,in the same way as the two other
hold signs are.

This LAB's approach may appear sometimes "easier”.In the
long run,however,it ends up with complicated rules,sub-rules,and
sub-sub-rules;hence the necessity to "secure” always what is
held,to distinguish it from what is not.This interchangeable
usage of the + and <4 analysis leads to constant application
of reminders to secure the validity of the message.However,if the
body hold is stronger than a movement sign,it goes against the
aim of a movement script.The position is emphasised rather than
the movement progression.

If we claim the "universality" of the Laban Movement Script,
it is absolutely necessary to stick to its "universal" elements
(surveyed in Pr. P.).If there is a necessity to switch from one
"key" to another,we have means to record it,clearly and simply.
This will avoid lack of clarity,misunderstandings and misuse of
our tool.



KIN

LAB

Kn.H.

DKL

A.H.

Pr.P.

Note
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List of abbreviations

Kinetography Laban (European school)

Labanotation (American school)

Handbook of Kinetography Laban,A.Knust.

Das Tanzarchiv,Hamburg, 1958.

A Dictionary of Kinetography Laban (Labanotation),
A.Knust.MacDonald and Evans,Plymouth,1979.

Labanotation, A.Hutchinson.

Theatre Art Books,New York,1970.

The Principles and Basic Concepts of Laban's
Movement Notation,edited by Roderyk Lange.

ICKL Conference Proceedings,1985.

Numbers always refer to examples of textbooks and not to
pages,unless stated.



E}'uc{e iow @u{:u.dé.

L Mharngn Y9
D¢

- P

o™

X7z
=N

L

vi_Jlo

— -

. b——

e @ B

U Gees A gy

-—

I

(3-8

Sy
ot

[La’?- [ Bau/a.;‘

(|l
i Ei i L A
o
4 14
3 v
o O 1 1 o
?{j
K)‘('.
19 (z j\ w\} 4
).( (A“IO ﬂ *
Xy
|
M )
SEILE S
8 ‘)? '.%a
I X7 I
—5) - ﬂ X r- _______ -
= x b )4__::___ """
[ R S

®© . Rowpoct i



o o[f‘ ave La

>
I,

H rval'r/(o\ .

t~

PRLESEKAC A

<e |{]
a ~>__1 ;\ML| ol
—= e e e
x o
_ N
Ny
A A4
~9q A - P
0 =4 [l 4 v p| _rlw
mﬂuﬂ{ = oI5 e B uruJ_
i %X __oS & X % ¥ x
LG o~ e~ q o
F—p =~

D
n_

o 3

ocler: @ &b &

——— -
@b &t

tYrop ©|©®

Wik,



. »

\ : e i}
N o+ A \
e
o~ \l..l\ +
ST
0"
-
G . b=
7|A.I.A|/|4.A...ﬂ — ¢ %
n) - \;r
“ . KR - _ﬁ
. . . ~ (4 g
T = D " = o . lﬂ_.m M
A @o_ W — ﬁ )
: ol 1 . . ﬂ-.uﬂ ﬂ 1 N —ﬁ I'
- /ﬁﬂ QM oy .dl_r. ] ~
5 @.w.mm = @ut R .M_H RS
, . e ®] b
Tl b tE S my N s.ﬂmmHMall J_I. B ———r __“
v
'. J 3} Tee
s R % OESSSY—F—1
L 1= = S
¢ g P - Dﬂmﬂ _”T y \O
i S | J |
[ 4] ..hun\
E 2 o
.w = 1N o]
O .f" - ——— ] :
* o — T . FM,ﬂ.ﬂ/l/lAlﬂnd : w
H = . W W W e, e |
_.“w_ . B > E%mﬁ? =....J
. P e Y .
. d = S QE‘
/_ﬁ =ulSY o e 7\%@.?%-”!
\\N/AE+D —— g o N NS R N -
S . —. A ol—
S M__I.L r{im e a e . , g
Hn/d' . J = ! )
v ISR A : .._ @ o}
- . . o—




| S A,

e cmsrabms @

B S,
-

P
PR
b
—_—— e
|
———anaea

i
|

FE
b e v —— e
T

'
'

3
' .
o p———————t .
.

.
§m e e - —y - 4

-

. .y .
N : . '
e e e o — e P —— et onieee

: : : t . - B ., ' . JE P AU S DR ﬂ. —_ -
1} o H N . N ,wtl —_— .Iw ey u.;‘.." - e LU ERLE T KRS ol B P
: Co ! P R L 1= _
! ! DUTIE S [ARRETE SN SR e ‘. P S PO
; . . _ . A PR 1 .
I _ m L i H ! o u H it B .
S i et B R B SR | T“ I S -
— - - 'A._.lllmlx .. .m . -y :.Tl . “.l.. 1_ B e el Rl |”|llll -
RN ENEE |
A — - P ST R do o _
R DU 0 O I PO O L
' B . . ’ H ' i
do OO R U S S S B
; oo b | ! .
[ R - vx“v -.m ¢m l‘ﬁ - “ ﬂ.l e ~ fer -t
— 1=t ! w = bof- _ - + —_ .-;.B A.V- —-
i A O P O B L U DO I OO S N
” “ ' m 1 ! ' ! H ' ! | | i . H
.. ' ' ' . . . ] ._ P : . - E@ R R e e ——————t o !fl
P m : _ _ ; _ ; |
m R - s ' R ¢ R - - J JE— —teb opee g P _ RN S
o o Vo w _ i P ; [ = T
e B “ ns - w 1 R T .m..r..,“ R s et o R s R a3 ml.. i
I oxe | vl SR P Pt
: e . R . | 4= Pt
' ! ' : | ’ 0 I . t
— DN w f . P ) .. —_ o - e

bemee
N

.

. : Boden'ﬁbu ngen

AN S — = I O AN § PN S =N W YL . S (= 2 Y
; o o muln.ts\llh. - »_ ;
. ] O+ m [Ty o% +| l@
ok . = SE—— s s — Y Yor T} » :
~— | ecnT—~———— ) SRR I v v w = b OR . C
,HWHH | oo SN B N DR e Jig L
. R I SR | X . : o L4 . o
s e . . . . N . . : . N . : ' | . .
V : —_— o=, SRR S e AR IR St T tast IUE RS ST e B R B O O BT I
o 1T = ﬁ,TfMi#-Tr”T.mwa | Pyt
. L ! ' : | i
EEEREE Fe SRR LA SRR N SR N R EE P
oo b b B B A - Pl . .
oo b AT S A Doy _ ;! . 0
UL I A C A A B A A A A AR r AR
c m‘ug I m Doyt : - ! R i . - s b i 1 HR ISRRTTRIR S S U U T y [ .N
= oo : ' - H ! { * 1 (-
e S aA! w _ ” .. m lh - *.. . - - s H H . ‘ — . ” _ ,. <. o ereadi o d oy bo : bs e L o= i ! :
e Ly o . N | FT e
P 2 IreliE B .,._i!_. *.l_. JR O O SN SR P PR U S et e ] e -
SR T T i SN b _ I N R
SR S B N | Lo ] AN (U S S e - : SRS RS U S R P PO ,
n.w.w | ] A , i e P T B At T T e it A
\Mw =g £ T S G, ST SO T S | “ e . ! - et e ek —— I PR SO,
[ L o | A : : : ! A
. 30 e - w I“ R w.!;* . ' . . PO — M m e e 4. !d - P S S SR
— 5 : t Loyl b P I
. 3 mq..la - _ -.“ “' . ﬁlw l.” w|l.. 1_ - *,m.. - —In Yoo -+ .t«..,-l —t —ta LIS S S
- - S L N o by o oy : o i i P
”w anwc : _ ' . ..“‘ i “ .. ' . .- . = “ ” “ . ...Wlx. =t —t - a o
o s S "y : R R R I . . AR S VU (O U J S B —1 4
V- i ﬂ Do A A , | A : i ' .
[ i e T : S B i SRR B IR ol AR B T B ey I A
v i _ ﬁ N T S ' ! [ R 1 [
. H ; Yooyt .— | ! . H 1 i
s b - i e R T o N PO ;T‘ e - -4 ) -“i- e B I s S S G - »l.ﬁ.
ll — ! B l} H 11 i r
R S S S O U AU O O O OO e )
i 1 ! [} . — — ~ | ~ 1 ' ' : _ ) i ; w i ._ 'A i _ — ; -.“.!..“.. mvv




I -, - = PP JRPUON PRSI P S - - - - - . _;. - e frme f verm fam v pom PRI R fﬁll..l p— . peem <
- . ) S T L D D O TR N O ! O e , S I :M — S SO S
Y RN U (U R SR N SN | O RO I P S S SO R NN U () PR N N UNSH AU RO TS I iy - kA
........ W S e ~} - — - —fe— =) ] - o e | ] N P - bl
S
- ~ [ SN U P P - a fea k. EEDN IR SURpRY Y N - PR PRSP N, ~
R g R L I O T I |..,- B IR N ]
. - ] T - r .
~1 . I..*..v‘ - PR —_— - - - oo 3 = = — — -— — ——
..—.. .Aﬂ =, —PP o — —lﬂ»u -t+—t—-1-—t+— - 1= - | — lm-' [N SR S S .My
N R I . I:_ U . N ﬁ £
it T , \ Vni\m_ k]
‘.p- y " y - — — - Pt ——— - . a— - . b s N
L-- , e | i R S Y = - L N R SN
u..w ' ” ..“ . AVRNRRRRNY] <. \ o RN d ) | | —~ -
W
AR % 9 [ p—
_ : ol )| o. y E
R . [+ ] =" ]
_ - 7 et ! #_X_V...ﬂ._-“...,...rl
P IR H * - | “
.v..nra.a'--;...%/ 1% _.wwx. S O T -474.1”_ O nm vw_;' _ o —
N2 S ) el - B | I
e S e ) ot |
PO (U DU S ' BN U U1 U I VR R B Y o
_ i
- S - n
§
11 RRNNNE | n
3 : ’ ._.
= R . | . .
., ) W. 1] W1 1717177171 e
o. e |~ o - —— e | e e e - —peerd amioew R O — bes o
dl |3 <| .1 |- BN
2 =7 : — - —
P % - __ ] - PN PO SN S N
23 '
= IMu S N - FRURE SRS U FU S S - + .
_9) L. IR S Y DU D O JRO S S O VU N NS b i S
- AT B T T N ‘ .
c - - > —— - [ P, .- DY Bl SR " - j— —— - -
€ . S UV FOUN I AT S ﬁ. . 1_. . .. -




Zdllig L.lbuneen

Not. A. Hirvikallio 1982

A6







DEUXIEME ANNEE

o — . ———— ——— ——

) -‘Exzanbion des jambes et

E - Souplesse des hanches

A S8
(]
SN IS
X | N x
{‘( ) | ¢ ,]
o | o
[
CTE A
2 '_ i (I‘E €
=z oo zlle
E L—.
| 11

28
PA v 2
VA “%

Tonicit?é des abdominaux

Not. J. Challet 1983

(27)

(28 - 30)

>
'-—-!555\
A
o

A
2
MI
|) (U(
[e] o] :..
T) (T K
Q Q
1 f




READINGS IN MODERN DANCE

U
,

oQuy
—%—X

N dJ+ _ﬁ

|
—— 2
—%~X
Moaa

v
" = 3 (buvhra) B

4 ~4 -~
2 ey b gty | g By g 71 peng

*3T3 sjuswelzxod

»
~ 2

i
<] 0
® 5
, & 29 3
N o8
o {y X P 0 -
EENc ~ > T
O uv T = < A
PO NN S NNy N - . N
= Ny i Ny e —../.4”& AN TR NI T G T N AN AN A\ ¢ N X
= K R ey N RN NN
A~ x by x
L NS NN B
~ SN AN NSNS 1T e o AN
o< ™
] e oLNE Ay
- . B . B
LT e masem g | o Zizeae) o peefl | e
- | . Y s
(snokop)

STWUlAyx Ax2A 9 x93sed

163-1.7

14-162

"Negro Spirituals" - Chor. H., Tamiris - Not. L. Venable 1974

10-11




GO TNG - Chor. M. Scott - Not. B. Katz, S. Thomas 197k

5, -
Ag
@ -
A
= J 2 MEASURE INTRODUCTION
d =e0



116 Modern Dance Classroom Combinations - R. Cook 1979

S 1
AN
'EJ[:LE' il
3| 38 b L

BIKIEFS S kB r<
o

o GNIV) | EBO) 3

4 =¥ B 250 ‘ ol
il X
ié}?ﬂ [22 ?.E}I I

7 /i
B | 6 SE, L]
,. N
l AL
: RO
2 A 2 t; 3%
A AL @11
> o HENA D s IRIE]

15



19

Not. L. Venable 1974

Chor. He. Tamiris
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New York 1972

Intermediate Reading Studies
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Chor. D. Humphrey

B 6

Not. J. Mariett 1977
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Two Ecstatic Themes

Readings in Modern Dance 2

—o N NN &2

SRIXe=L] X I—— |IFO

O VAL YDB—Y —r— s ¥>H

~d SN 3
= ] L
o _( ;
] 1 ‘0
T 8 7 0
«~ -
o~ o‘
=
KX Ze
\.’
< e =~ — z WS T
=o C rt [WFARR R R RN RSP MR n XX [
£o ' ' ' .{A/)\ oW x
& — i =
"y o e ™~ o~ Q) el N = £ ~ ®
(@] . [+, [o0] ™~
‘ ‘N — —t -t
)
© YA4vv QI .-ﬂu . \
kw ot— =
i ot =N -
LN ¢ BA——]—X LAY WM MR 2




116 Modern Dance Classroom Combinations - R. Cook 1979
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Elementary Reading Studies =~ D.N.B. New York 1970

Page 14

g 4

XA

XA

7 7 |
S
[+ ]
N

X

4 _4
v_

A
A_VvY =

v

B 8 ' Lesson IX

Excerpt from Girls' Trio of AUREOLE

Choreography by Paul Taylor

Music: Handel

GLOSSARY

neither turned in
= nor turned out,
“i.e. legs are parallel.

legs rotate out;
= a comfortable turn out.

= the torso leans side
high.

X .

> = same part of the body
pow; used here to
avoid repeating
presign.

the ball of tne foot
remains touching.,

%
i

look to the left
diagonal high.

(214 4

= look at the left
hand.
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